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SCALE - EXERCISES._ 7ONLEITER-UBUNGEN. 


First without practicing the 224 measure. 
Erst ohne den sweiten Tact su tiben. 
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) First sing through Exercise N? 4, and then N®S 2, 3,4,5, and 6 in succession. 
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*) The pupil must strictly observe the breathing-marks, but avoid too long pauses when tak- 
ing breath. 
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*) sing slowly at first, repeating faster by degrees, in order to obtain as perfect intonation and 


precision as possible. 
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*»Chromatic Scales._Chromatische Tontlevter. 
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Of course, these exercises also must,at first,be practiced very slowly, and likewise with the great. 
est care and attention, for nothing else so promotes and establishes purity cf intonation as this 
progression of the voice through the narrowest intervals. 
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At first slowly, then strictly in time. 
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At first slowly, then in strict time. 
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At first slowly, then in strict time. 
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*) Such a group of 8 tones is called a Triplet. Take care always to give the first tone a slight ac- 
cent; the other 2 then follow unaccented, and in exact time. 
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First without practicing the 24 measure. 
Erst ohne den zweiten Takt zu ben, 
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*) In singing N° 40,take care to make no unduly long pauses. 
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) ARPEGGIOS._ARPEGGIEN. 
Broken Chords._Gebrochene Accorde. 
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*) Through an oversight, no exercises in minor have been given. The latter being quite as tte 
portant as those in major, and far more difficult, teachers are urgently advised to let pupils 
study this entire section first in major and then in minor. In N° 42, pay special attentionto the 
staccato. 
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Practice, at first,without 29 half of 2¢ measure. 
Erst ohne die zwette Halfte des swetten Taktes zu iiben. 
Alto.(Contralto. poco rit. 
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First,without practicing the 24 measure. 
Erst ohne den zweiten Takt zu tben. 
, Alto.(Contralto.) 


Mezzo-Soprano. 
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40 
First, without practicing the 2nd measure. 
Erst ohne den swetten Takt zu iiben. 
Alto.(Contralto.) 
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Hf. 
ORNAMENTS._VERZIERUNGEN. 


YasThe Acciaccatura._Der kurze Vorschlag. 
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*) The Acciaccaturas before the large notes must be sung as short as possible, with very dis- 

tinct and pure intonation, their time-value is subtracted from that of the following large notes. 
They are much shorter than the long appoggiaturas, from which they are distinguished by the 
slanting stroke through the tail. 
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c.) The Inverted Mordent._ Der Pratttritler. 
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IV. 


‘THE TRILL... DER TRILLER. 


At first very slowly, then somewhat faster, finally in exact time. 
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(large) note with the major or minor second above it. 
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